CHAPTER   IV
LITERATURE AND MUSIC

By Bruce Pattison

THE English lyric attained its highest excellence during
the sixteenth and seventeenth centuries, and it is no
accident that the same period is also the purplest patch in
English musical history. Literature expresses the character
of a society, and in the psychology of the Renaissance music
played an important part. It was represented among the
forces believed to govern the universe. Before the ideas of
attraction and repulsion had entered physical speculation at
the instance of mathematics, rhythm was the principle in-
voked to explain the ordered motions of the stars, and the
planets danced to the music of the spheres. Terrestrial gov-
ernment aimed at copying these laws of nature: the state was
a part-song that blended the voices of all classes, and the
virtuous private character a harmonious organisation of all
the civilised qualities, Hence Sir Thomas Elyot advises that
the tutor of his future governor

"shall commende the perfecte understandinge of
musike, declaringe howe necessary it is for the better
attaynynge the knowlege of a publike weale: which, as
I before have saide, is made of an ordre of astates and
degrees, and by reason thereof, conteineth in it a perfect
harmonyy which he shall afterwarde more perfectly
understande, whan he shall happen to rede the bokes of
Plato, and Aristotle, of publike weales: wherein be
written divers examples of musike and geometrye".1

1 The Bake Named the Governour, Everyman ed., p. 28,
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